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V Open Bellows Technical Exercises

n  Close Bellows Accordion Step 1
1. Notes and rests values
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V' Open Bellows
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"Technical Exercises
Accordion Step 1

2.Lead -in
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V' Open Bellows
M Close Bellows

3. Waltz Time and Ties

"Technical Exercises
Accordion Step 1
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V' Open Bellows
M Close Bellows

4. Alternating Basses

"Technical Exercises
Accordion Step 1
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V Open Bellows Technical Excercises
m Close Bellows Accordion Step 1

5. Bellow Shake Exercise
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Y Open Bellows Technical Exercises

M Close Bellows Accordion Step 2
1. Position Changes
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o "Technical Exercises
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A Close Bellows Accordion Step 2

2. Sharps, Flats and Naturals
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"Technical Exercises
Accordion Step 2

3. Scales
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V' Open Bellows
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Technical Exercises

Accordion Step 2

4. Dotted Crotchets and Bass Jumps
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"Technical Exercises
Accordion Step 2

V' Open Bellows
M Close Bellows

5. Bellow Shake Exercise
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"Technical Work Examples
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| C Diminished Seventh |
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V' Bellow Open
M Bellow Close

C Major

Bellow Shake
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